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The act of train travel can sometimes turn whole communities into both a
contextual and aesthetic abstraction. In the lllawarra there is a tendency to
compartmentalise areas to fit certain cultural stereotypes. Wollongong acts
as a central point and the surrounding areas signify different social strata.
Port Kembla becomes a workirig class, blue collar utopia, Berry a quaint
yuppified B&B day trippers paradise and the end of the line Nowra signi-
fies exactly that, the end of the line. Train travel, by creating these demar-
cations, conveniently ignores the complexities and realities of every stop

on the way.

The artists in Surge invoke the essence of time and movement and the -
movement from one cultural zone to another. They are reflective of an arts
community that is creating work on its own terms not those placed on it by
other larger metropolitan areas. They reflect a diversity in practice, educa-
tional background, experience and ideas. Their placement as artists in dif-
ferent sections of the physical environment denies the crisp compartments

as that are offered in the train journey.

Traditionally, the lllawarra has been a place of artists in transit, a place
that was visited from early in the nineteenth century but not lived in, only
recently has there been an arts community and a localised arts history.
Because of this there is a need for regional artists to closely analyse
where their work is to be placed within their region. Outside the centre,
within a regional space, the need to explain and understand becomes
more crilical. This need has traditionally manifested itself in work that pays
attention to it's geographical position through representations of the land-
scape in either representational or abstract terms. Only recently have
arlists and art writers begun to turn their gaze inward, to the political,
social and cultural landscape.

The most prevalent and visible lllawarra artists, most commonly painters

and sculptors working in a quasi-modernist idiom, have had time to set
ground rules about acceptable practice for artists in the lllawarra and it
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‘appears that the great experiment may have failed. Now is not the time for
big gestures and closed minds, now is not the time for historical conven-
tion. Now is the time for people to be confused, and talk about that confu-
sion, not suppress it through the timidness of modernism a condition long
dead. The artists in Surge offer a glimpse of something that they don't
understand themselves. The visual arts needs to catch up with the energy

and passion of the local music scene , artists need to adapt their energy
and DIY aesthetic.

The work in Surge shows us the tension of a place in flux. This true reflec-

tion of the post-modern condition is due to a melange effect that is starting

to sweep the town with people from outside the region moving in and

locals moving outward and starting to ask stupid questions that are mak-

ing a lot of sense, or should have been asked long ago. Are we being let
down? Why doesn't anyone like us? Should we really care? Will | be able
to get a job? Where is the cheapest place to buy beer? Why isn't any one
taking notice of what we trying to say and do? Is this place totally fucked?
Patrick Hobbs, Gabrielle Bates, Tania Mastroianni and Pedro Altuna as
contemporary artists and members of the lllawarra community are trying to
gives us answers to these questions. Although they may fall short and the
ambiguities of the work may leave some scratching their heads in wonder-
ment, and perhaps even anger, Surge reflects a town going through a
steep growth period. They are showing us that there is no true representa-
tion visually of the lllawarra, and multiplicity of viewpoints, media and
ideas is reflective of the diversity of the community.

e

Pedro Altuna is on a train. He is not looking at the landscape he is looking
at the place where the rail line cuts through it. He is looking at the point
where the wheel hits the track, he is looking at the junction boxes, he is
avoiding the glances of his fellow travellers, he is reaching the city, he is
going to the mall, the public space where the suburbs touch the outside
world , he is going to turn the world on its head, he is giving you his lounge
room, he is discovering possibilities, he is exploiting the old as much as he
can, He is digital, analog and all stations between. Things are being con-
structed the work is reflecting the forgotten, the refuse, the underbelly and
fear of contemporary meeting places. He is disorientated. He cannot get a
grip, things are moving to fast, people are looking at him. His headis in a

bitter way. He is sceptical. There will be no buying into the market. He is
moving. He is disorientated. He is inaudible.

g

Patrick Hobbs and Gabrielle Bates chop the landscape into bits. They
make a film, they box it in, they build a cylinder. They don't really love the
landscape their just protecting what's theirs. They impose their rules on
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‘and tongue in cheek,
ink back to their colonial
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it's about cultural economics. It's Tony Bevan taking homeless kids in the
Shark Patrol plane, it's the new boss that’s the same as the old boss, i’s
about being parochial, it's about personal politics on an internal comi)us-
tion scale, it's being smug, it’s...

...it's going to see Fugg, it's someone who is like a spectre who brings
good cheer when you see them, it's having a tiny bit of sway, it’s putting
your friends on the door, it's Glenn Humphries, it's disco dancing with an
actor, a singer and a painter drinking homebrew waiting for the dawn at
North beach, it's a city of diversity. It's people coming and going, leaving
and returning, it's knowing if you go to Frenchies there will always be
someone there you can talk to, it's discovering the most unexpected
things about people, it's sparkies, chippies, miners and the working class,
it's the water catchment area, it's hang gliders and old poets, it's the ex-
biker that runs the rehearsal rooms, it’s...

...it's artist's starting to come to grips with the complexities of a community
that is , like all communities, impossible to define with any version of
house style. Surge revels in confusion while accepting the good and the
bad. It’s moving and changing styles to suit the aim. Surge is giving view-
ers a version of regional aesthetics that they'll find difficuit. It's educating
people to what's out there. It’s...

...it's Pedro opening a window and propping it open with a pool cue as we
listen to punk rock and talk about our town.



